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PROGRAM 
Quartet in D major 
for Flute and Strings, K 285 
Wolfgang Amadeus Mazar 
(1765-1791' 
Allegro 
Adagio 
Rondo 
Piano Trio No. 1 (1963) 
Allegro Comodo 
Lento-In memoriam President John F. Kennedy 
Allegro Agitato 
Concertina for Flute, Viola and Double Bass (1925) 
Andante con moto 
Furiant-Allegro furioso 
Andante 
Rondino-Allegro gaio 
Michele Levin 
(b. 1945) 
Erwin Schulhoff 
(1894-1942) 
Quartet for Strings, Op. 3 (1910) 
Langsam 
Mal3ige viertel 
-Intermission-
Sextet for Two Violins, Two Violas and Two Cellos (1924) 
Allegro risoluto 
Tranquillo-Andante 
Burlesca-Allegro molto con spirito 
Molto adagio 
PROGRAM NOTES 
Wolfgang Amadeus Mozart (1765-1791) 
Quartet in D major for Flute and Strings, K. 285 
Alban Berg 
(1885-1935) 
E. Schulhoff 
In 1777 Mozart was an unhappy employee of Hieronymus Colloredo, 
the Archbishop of Salzburg. The patron's constant criticism was galling, 
("Mozart knows nothing . . . he ought to go to a conservatory in Naples in order 
to learn music"), but even worse was the financial trouble which forced 
Colloredo to reduce his staff and cut back on the court's musical activity. 
Feeling trapped, the young composer resigned his position and undertook a 
lengthy tour. One result of the trip was a commission, in Mannheim, from an 
amateur flutist. He requested, "Three small, easy, brief Concertos and several 
Flute Quartets." Mozart's dislike for the sound of that instrument is well 
documented in a letter to his father, but he nevertheless produced charming, 
substantive works. The present Quartet, in D major, is notable for the light, 
optimistic tone of the opening Allegro and the melancholy Flute serenade of 
the short slow movement, accompanied throughout by pizzicati (the music 
reminds one of an earlier age, and the music of Gluck). The finale is a Rondo, 
almost Haydnesque in its witty conversation and contrasting episodes. 
Michele Levin (b. 1945) 
o Trio No. 1 (1963) 
-Peter Zazofsky 
My Trio No. I for Piano, Violin and Cello was written in 1963 while I 
was a composition and piano student at the Curtis Institute of Music. The 
harmonic fabric is essentially tonal, with abundant chromaticism and 
episodes of polytonality woven throughout. 
The opening movement is in traditional sonata-allegro form. The first 
theme is darkly passionate and thickly textured. The second theme (a love 
song) is lighter, lyrical, and tender with a nostalgic eyebrow lifted back to 
Impressionism. As the movement progresses, the themes grow closer together 
in character. The second movement was written immediately following the 
devastating assassination of President John F. Kennedy, and dedicated to him 
In Memoriam. It sings back and forth between deep despair and prayer for 
spiritual healing. The second theme was inspired by the church bells of 
Center City Philadelphia which rang continuously during the first hours after 
the tragedy was announced. The finale reflects the fear, unrest, anger, outrage 
and nervous energy felt by the American people and the sharp loss of innocence 
of its youth. 
On a personal note, I also had the great privilege of performing this 
Trio with Peter Zazofskys father, violinist George Zazofsky, and Latv 
cellist Ingus Narums in Miami, Florida in 1978 following George's retirement 
as associate concertmaster of the Boston Symphony Orchestra. 
Erwin Schulhoff (1894-1942) 
Sextet for Two Violins, Two Violas and Two Cellos (1924) 
Concertina for Flute, Viola and Double Bass (1925) 
-Michele Levin 
In 1894, Erwin Schulhoff was born into a Jewish-German family in 
Prague. His musical talent was recognized at an early age by Dvorak, and 
Schulhoff quickly received acclaim for his virtuosic piano playing not only in 
his native Czechoslovakia, but also in Austria and Germany. He won the 
Mendelssohn Prize for piano in 1913 and later received the same award for his 
compositions. After serving on the eastern front in the First World War, 
Schulhoff continued his musical career in Germany, where he was drawn to 
the avant-garde work of Dada painters in Berlin and the jazz music that 
became an important element in many of his compositions. Schulhoff's 1919 
Picturesques for Piano was a jazz influenced piano cycle dedicated to Dadaist 
George Grosz. 
Schulhoff's flirtation with the new compositional practices of the 
Schoenberg school is evident in the opening movement of this evening's Sextet 
for Two Violins , Two Violas and Two Cellos . The first movement of this piece 
was written in 1920, but the final three movements were not composed until 
1924. The piece was premiered that same year by the Czechoslovak Quartet 
with Paul and Ridi Hindemith. During the four year lapse in composing 
Sextet, Schulhoff moved from Germany back to Prague. The move coincides 
with a shift in Schulhoff's music. The final three movements of Sextet incl 
elements of neoclassicism and the Slavic folk music of Schuloffs homeland . 
1924 to 1930 is considered Schulhoff's most prolific period, when his 
work often fused Western Europe modernism with folk music. His Concertina 
neoclassical and folk. In the Boston Symphony Orchestra programe notes for 
for Flute, Viola and Double Bass, composed in 1925, also has elements of the 
the November 13, 1994 Chamber Players performance of the Concertino, 
Stephen Leadbetter highlights the influence of the neoclassical style and 
folkmusic on Schulhoff's compositional practice: 
Its spare scoring, emphasizing the extremes of instrumental range (flute 
and double bass, with the viola as intermediary), reveals an 
attachment to the objectivity and avoidance of alluring sensuous sheen 
so characteristic of advanced composers of the period (Stravinsky and 
Hindemith were regarded as the leading figures of this kind of music). 
At the same time, the hint of folk dances, especially in the two faster 
movements, suggests familiarity with Janacek and Bart6k. 
Schulhoff later embraced Marxism in the face of the worsening 
P' al situation in Europe. His cantata Manifesto (1932-33), a setting of the 
Cowmunist Manifesto, is an example of how his music voiced his political 
leanings. Moving to Russia after the outbreak of World War II, Schulhoff was 
arrested by the Germans during the invasion of Russia. He died of tuberculosis 
on August 18, 1942 later in a Nazi internment camp at Wulzburg. 
Alban Berg (1805-1935) 
Quartet for Strings, Op. 3 
-Carolyn Bell 
"To judge by his driveling letters and long-winded, insipid 
compositions, Schulhoff doesn't make a good impression on me at all." So 
wrote Alban Berg to his mentor, Arnold Schoenberg, in July, 1919. At this time, 
Schulhoff was planning a series of new music concerts in Dresden where he 
hoped too put on Berg's Three Orchestral Pieces, Four Songs and the Piano 
Sonata. The vitriolic remark may be related to a lack of rehearsal time for 
Schoenberg's Pierrot Lunaire, an intolerable insult too his hero. 
Berg's String Quartet, Op. 3, marked the end of his formal studies 
with Schoenberg and the beginning of his first maturity. It is full of the 
nervous energy and heartfelt nostalgia that are characterstic of his later 
works. One hears the sharp, violent mood swings, by turns pious and sensuous, 
witty and indulgent. The music is teeming, even crowded on the page, with an 
overabundance of instruction to the players. Nevertheless, his mastery of 
rhythm and motif enable the listener to find a path through the complexities. 
Structurally, this Quartet is related to his Violin Concerto, written twenty-
fiye years later. In both works there are two main movements, with the first 
ing softly and abruptly. The two pieces also share a remarkable burst of 
energy and emotion as the second movement begins, but Berg ends this work 
with a stunning dissonant passage of one measure, followed by a defiant eigth 
note. 
-Peter Zazofsky 
MEET THE ARTISTS 
Now in its 20th season, the Muir String Quartet is internationally 
renowned as one of the most powerful and insightful American ensembles 
performing today. The Muir Quartet appears annually on major chamber music 
series throughout North America and Europe. In keeping with the Quartet's 
namesake, the great naturalist, explorer and Sierra Club founder John Muir, 
the group donates proceeds from its EcoClassics CDs to a variety of 
environmental and conservation organizations. Its recording of Beethoven 
quartets on this label received a 1995 Grammy nomination. The Muir String 
Quartet also can be heard on recordings for ADDA/Qualiton and EMI, for 
which it was awarded two Grand Prix du Disque. Through its numerous 
commissions, the ensemble is known for its commitment to advancing 
contemporary American music. The Muir Quartet won the Naumberg Ch" ber 
Music Award in 1981 and the Evian International String Quartet Comp• n, 
in 1980. It has been featured on PBS and in The New Yorker. The Muir Strmg 
Quartet is in residence at the Boston University School for the Arts and gives 
summer workshops at Tanglewood. Since 1983, the Quartet has been an 
integral part of the string faculty, mentoring students in chamber music classes 
and individual lessons, while touring world music centers. 
Peter Zazofsky, violinist, has won widespread recognition as a 
prolific soloist and chamber musician, appearing as first violinist in the Muir 
Quartet and as soloist with many of the great orchestras in North America, 
Asia and Europe, including the Boston Symphony, Berlin Philharmonic, and 
Philadelphia Orchestra. Mr. Zazofsky was raised in Boston where he began 
studying the violin with Joseph Silverstein. Following studies at the Curtis 
Institute with Ivan Galamian, Mr. Zazofsky in 1979 became the first and only 
American to win the Montreal International Violin Competition. That victory 
was followed by a gold medal at the 1980 Queen Elizabeth Competition in 
Brussels and the 1985 Avery Fisher Career Grant. Most recently, Mr. Zazofsky 
has premiered chamber works by Charles Fussell and Richard Danielpour, as 
well as the new violin concerto by Frederic Van Rossum, released on Cypress 
CD label. He also gave the Boston debut of Lukas Foss' Three American 
Pieces, in their orchestral version, with the composer conducting the Boston 
University Symphony Orchestra. Mr. Zazofsky is currently a member of the 
faculty at the Boston University School for the Arts. 
Lucia Lin, violinist, made her debut playing the Mendelssohn 
Concerto with the Chicago Symphony Orchestra at age eleven. A native of 
Champaign, Illinois, Ms. Lin received her bachelor's degree from the 
University of Illinois and her master's degree from Rice University. A 
Prizewinner in the 1990 International Tchaikovsky Competition in Moscov. 
Ms. Lin has also appeared as a soloist with the Boston Pops Orchestra, the ::>t. 
Louis Symphony, the Oklahoma Symphony, and the Festivalorchester in 
Graz, Austria. Ms. Lin has frequently performed in solo recitals throughout 
the United States, making her New York debut at Weill Recital Hall in 
March 1991. A frequent collaborator in chamber music concerts and music 
festivals, Ms. Lin has appeared at the Sapporo Music Festival, the Taos 
Chamber Music Festival, the Da Camera Society in Houston, the St. Barts 
Music Festival, and the Barbican Hall Chamber Series in London. She is also 
a member of the acclaimed piano trio, The Boston Trio, and a founding member 
of the newly-formed chamber music group, Innuendo. Ms. Lin has recorded for 
Nonesuch Records as a guest of the Boston Symphony Chamber Players and for 
New World Records on a disc featuring the works of Bright Sheng. Ms. Lin has 
previously served as Concertmaster of the Milwaukee Symphony Orchestra 
and the London Symphony Orchestra. She is currently a member of the Boston 
Symphony Orchestra, having served as Assistant Concertmaster from 1988 to 
1991and1996 to 1998, and is a member of the faculty at the Boston University 
School for the Arts. Schedules permitting, she also enjoys occasional musical 
collaborations with her husband, Boston Pops Conductor, Keith Lockhart. 
Steven Ansell, violist, began his musical training at age ten in Seattle, 
w he studied with Vilem Sokol and Veda Reynolds. As a student at the 
Ctirns Institute, he studied with Michael Tree and Karen Tuttle. Upon 
graduation from Curtis, Mr. Ansell was appointed Assistant Professor of Music 
at the University of Houston. From 1977 to 1979, he served as Assistant 
Principal Violist of the Pittsburgh Symphony under Andre Previn, after 
which he became one of the founding members of the Muir Quartet and a 
teacher at Yale University. In 1996, Mr. Ansell was appointed Principal 
Viola of the Boston Symphony Orchestra. Professor Ansell and his collegues of 
the Muir Quartet have been in residence at Boston University School for the 
,Arts since 1983. He has performed at many summer festivals including those 
at Marlboro, Newport, Rutgers and Tanglewood, and is a frequent guest artist 
of the Boston Chamber Music Society. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, where he 
began his musical studies. He attended the Curtis Institute as a student of 
David Soyer and Martita Casals and, after graduating in 1977, continued his 
studies with Karen Tuttle and George Neikrug. As a member of the Muir 
Quartet, Mr. Reynolds has participated in the Marlboro, Spoleto, Newport, 
Blossom, Tanglewood, and Snowbird Festivals. In addition, Mr. Reynolds is 
the Director of the Montana Chamber Music Festival. He performs throughout 
America as a soloist to benefit the Nature Conservancy, and has created a new 
recording label, Eco Classics, to record classical literature for the benefit of the 
environment. Mr. Reynolds is currently a member of the faculty at the Boston 
University School for the Arts. In his spare time, he is an avid outdoorsman 
and fly fisherman . 
Michele Levin is a graduate of the Curtis Institute of Music as a double 
l jor in piano and composition. She began her studies there at age eleven and he only woman ever to receive a Master of Music degree in Composition. In e Johann Sebastian Bach International Piano Competition, Ms. Levin was 
awarded first prize. Ms. Levin has performed as soloist with the 
Philadelphia Orchestra, the Boston Pops, the Florida Phi.harmonic, the 
Miami Chamber Society, the Sonfonia Virtuosi, and the New World 
Symphony. She has also given recitals throughout the US, Europe, TV 
Central and South America and Canada. She collaborates regularly with 
Peter Zazofsky, Joseph Silverstein, Ruggiero Ricci, Donald Weilerstein, 
Yehudi Hanani, and the Muir String Quartet. Her repertoire also includes the 
vocal literature, having given recitals with Metropolitan Opera sopranos 
Gwendolyn Bradley, Marvis Martin, Martina Arroyo, and D' Anna Fortunato. 
Miami Chamber Society, the Sinfonia Virtuosi., and the New World 
Symphony. She has also given solo recitals throughout the US, Europe, TV 
Jacques Zoon, flautist, studied at the Sweelinck Conservatory in 
Amsterdam with Koos Verheul and Harrie Starreveld. After graduating with 
honors, he continued his education in Canada at the Banff Center for the Arts, 
where he attended masterclasses with Geoffrey Gilbert and Andras Adorjan. 
Mr. Zoon began his orchestral career at an early age in orchestras as a 
member of the Netherlands and the European Community Youth Orchestra, 
where he played under Claudio Abbado and Leonard Bernstein. He has been 
solo flautist in the Amsterdam and the Hague Philharmonic Orchestra, in 
1988 was appointed first flautist of the Royal Concertgebouw Orchestrc':. ere 
he received praise as a soloist in performances of Mozart, Joli.vet, Martin and 
Gubaidulina. Mr. Zoon has also served as principal flautist and soloist in the 
Chamber Orchestra of Europe and has recently been appointed Principal Flute 
of the Boston Symphony Orchestra. Very active in the field of chamber music, 
Mr. Zoon has been a member of such divergent ensembles as the Netherlands 
Wind Ensemble, Idomeneo, Viotta Ensemble, Orlando IV, Gaudier Ensemble, 
Ludwig Trio and many others. 
Mr. Zoon's awards include second prize at the Willem Pijper 
competition (1981), the "Prix special du jury" at the Jean-Pierre Rampal 
competition (1987), and third prize as well as the prize for the performance of 
a contemporary composition at the Scheveningen International Music 
Competition (1988). 
Apart from numerous recordings as an orchestral player, he has made 
solo recordings for such labels as Philips, Decca, DG, Vanguard Classics, 
Schaan-Koch, Canyon Classics, NM-Classics and Fidelio. Earlier this year, 
together with pianist Bernd Brackman, he was awarded an Edison for a 
recording of Dutch contemporary flute and piano repertoire 
His active interest in the flute embraces technical aspects of perfecting 
the instrument as well. Recently he published his findings about the 'Zoon C# 
system'® and a special kind of slide flute, the 'Plautus Tremendus'®, in the 
German magazine, Flote Aktuell. 
From 1988 until 1994, Mr. Zoon was Professor of Flute at the Rotterdam 
Conservatory. In 1994 he was appointed Professor of Flute at Indiana 
University and is currently in his first year as a faculty member at Boston 
University School for the Arts. 
Born in the former Soviet Union, Michael Zaretsky graduated frorr 
the Moscow State Conservatory cum laude. He began his career as a membe. 
the Moscow Philharmonic String Quartet and later, of the Moscow Radio and 
Symphony Orchestra. After immigrating to Israel, Mr. Zaretsky became 
Principal Violist of the Jerusalem Broadcasting Symphony Orchestra and a 
soloist of the Israeli Radio. Leonard Bernstein heard him play and brought 
him to Tanglewood. While a Fellow of the Tanglewood Music Center in 1973, 
he successfully auditioned for the Boston Symphony Orchestra. Active as a 
performer in solo recitals and chamber music concerts, Mr. Zaretsky has also 
appeared as a soloist with numerous symphony and chamber orchestras. He is 
a member of the faculty at Boston University and is a member and soloist of 
the Ars Poetica Chamber Orchestra, composed of internationally acclaimed 
musicians. Mr. Zaretsky regularly performs in Japan where he recently 
recorded two compact discs. In collaboration with pianist Xak Bjerken, Mr. 
Zaretsky has recently released a new, highly praised compact disc, Black 
Snow, under the ARTONA label, featuring music for viola and piano by 
Russian composers. 
Cellist Jan Miiller-Szeraws has been an active chamber musician and 
soh,," in Chile, Germany, and the United States. Recent engagements have 
included solo performances with the Macon Symphony Orchestra, Orquestra 
Sinf6nica de Concepcion, and Columbus State University Symphony Orchestra. 
He has also performed at the Cape & Islands, Rockpost, Kingston, Garth 
Newel aned El Paso Pro-musica Camber Music Festivals and with Boston 
Musica Viva. Mr. Miiller-Szeraws is currently working torwards his Master's 
Degree at Boston University, where he studies with Andres Diaz. 
Double bassist Edwin Barker is recognized as an accomplished solo and 
' ensemble player, having concertized in North America, Europe, and the Far 
East. 
At age 22, Edwin Barker was appointed to the position of principal 
bassist of the Boston Symphony Orchestra, a position he still holds today. 
Mr. Barker is a member of the faculty at the Tanglewood Music Center, the 
New England Conservatory, and Boston University. He has recorded with the 
Boston Symphony Chamber Players and with Collage, a Boston-based 
contemporary music ensemble. He performed the world premiere of James 
Yannatos' Concerto for Double Bass and Chamber Orchestra (which was 
written especially for him) with Alea III and subsequently with Collage. He 
was the featured soloist at the New England premiere of Gunther Schuller's 
Bass Concerto, conducted by the composer, with the Pro Arte Chamber 
Orchestra. Mr. Barker has also performed as soloist with the Boston 
Symphony Orchestra in Boston and on international tour. In July, 1995, Mr. 
Barker was chosen by Maestro Sir Georg Solti to lead the bass section of the 
United Nations orchestra, "Musicians of the World", an orchestra comprised 
of prominent musicians of the world's finest symphony orchestras. 
Edwin Barker graduated with Honors from the New England 
1servatory in 1976, where he studied double bass with Henry Portnoi. His 
u er teachers have included Peter Mercurio, Angelo LaMariana, and Richard 
Stephan. 
Edwin Barker has recently released a CD of sonatas for the double 
bass on the Boston Records label. 
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8:00 p. m. 
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April 18 
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8:00 p .m. 
April 21- 22, 
April 24 
8:00 p .m . 
April 23 
5:00 p.m. 
April 25 
8:00 p.m. 
UPCOMING EVENTS 
Boston University Symphonic Chorus 
Boston University Chamber Orchestra 
Ann Howard Jones, conductor 
Matthew di Battista '95, Evangelist 
The Tsai Performance Center 
685 Commonwealth A venue 
ALEA III 
Benefit Concert 
Theodore Antoniou, music director 
The Tsai Performance Center 
685 Commonweath Avenue 
Tickets $50; $10 for students with BU ID 
Artist Diploma Concert 
Konstantinos Papadakis, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
Artist Diploma Concert 
Kai Yun Lu, clarinet 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston University School for the Arts 
Opera Programs present 
La clemenza di Tito by Wolfgang Amadeus Mozart 
Sharon Daniels, stage director 
William Lumpkin, conductor 
Boston University Theatre Mainstage 
264 Htmtington Avenue 
Tickets $10; $5 for seniors and BU community 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
) 
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* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining 
the Friends of Music at the School for the Arts. For information, 
please contact Jennifer Shepard, Director of Development, 
Boston University School for the Arts, 855 Commonwealth Avenue, 
Boston, MA 02215 or call 6171353-7293. 
